The Very Last

Futurist Exhibition

+

Gravity



















Gravity

A Play
|

THE CHARA CTERS:

GRAY CUBE, 3 thrce»dimensional geometrical f

THIN BLACK LINE, a thip black line
BLACK SQUARE, 4 geometrical figure
RED SQUARE, a geometrical £,
|

gure
LENIN TRIBUNE, an image of sorts

LITTLE RED STAR, a little red star
WHITE BACKGROUND, a white background

gure

*H%

us mo
in the air—J mean, hanging on museum walls,

nkey business? We have been hanging
for no apparent reason.

minding our own business. And now this,

THIN BLACK LINE (smilin,

2): You didn’t hure yourself badly, did you?
BLACK SQUARE; [ see, Maybe this isn'c a]f that pleasant, By¢ remember thar Maleyich called
for abandoning the art of the past. The Last Fut,
had made 4 break

urist Exhibition of 1 915 meant the Futurists
with Futurism i the name of the new art,

“Uniil YOU spit on your idols, your soul will be clothed in your grandmother’s o]d bodice,”
be saig,

Abic of iconoclasm wouldm hurt the avant-garde,
THIN BLACK Ling

] (.rmi/z'ng) H
Sitered»

“They see blackness and alarm. A blow, and everything is

Ck SQUARE; Yoq re quoting Lissitzky, whe made
" wich (e Red Square,

a similar gesture, He covered the
and sent me packing,

P SQUARE. Ahem!

7_‘—



. istic gesture?
0 here is the artis
ly, gravity has been switched on, that’s allk.]W a theory at the ready.
i ainly, gra B ave ¢
GRAY CUBE: Pldlm o than you know what. But I bet you
.. ever—»
‘This is no more ¢!

h ar as 1 can see, s CO Wi neory yet. thing but
t t. No:
E f; Tcans nobody has come up thath
HIN NE: As
BLACK Yy g

references to the n! hilistic spirit of the early avant- arde.
rly vant-g;
0 1C sp. (&)

ist di ics, if no one
i Marxist dialecrics,
Id rephrase this from the standpoint of o o
ki Wm'l A Study on the Unity of His Thought, pu cdin 190 snon s
| P i ted to advance co .
minds. In his i i
’ s roached Hegel. g
i rg Lukdcs wrof / dance <o .
e Lenin approached Mars, and M qund do this by means of
l it it ically rework,
treat Lenin the sa z; but criticize and dialectically b Tailes cslled tae "thsory o
yatiz exticd i
e f h; concrete situation.” This is w 1a(] o
pivhis r topic, In othe EN
ey ana]yms' is completely applicable to our topic. e
stice.” I think this is comy L s
oy arde and its horizons, you s
ai the avant-garde
be faithful to

pre-avant-garde art.

ou are such macho
d like to ask why this has happened now I;l)]’ml ek
s ot e re that everything has an economic, p{n h,’we o
Marsxists, you should be aW:ﬂ" ;m- basis, does it not? But what c.n w.em.hC -y
Tn supasrrict = ful]:‘aw-‘\'l fll(: ": collapsed again in 2014 and C()|1t|1]ulu::1 sk
mean that post-Soviet fm o );n with lefitist politics or with the pro ;L ey
T nmhmi!:;ng if you consider perestroika a revolution.
At best, it has an indirect bearing,

Wi a head now,
hy this artistic gesture has come to
y

-2012
i ilure of the 2011

ling): You have forgotten the mention the failu

E (smiling):

THIN BLACK LIN

ment.
protests and the Occupy move

the Ukrainian
iai se, of course, to

iously, the reaction in Russia is a respons:

: STAR: Seriously,

LITTLE RED

’s failure.
a Square’s fail
i d a direct consequence of Bolotnaya Sq;
revolution an

_u
E ARE: [ tl W NOW. botile ﬁ‘aﬂl
’ i A (Pulls ab
k a bit of social lubricant ouldn’t hurt us rlght no
: I think a bit of
RED SQUARE:

its pocket.)
BLACK SQUARE (crossing itself): Lord—

The ﬁ”g[ﬂﬁﬂ and have a drink. There is a pause.
Y

GRAY CUBE: Tha ks. But I still don't see the point crash the round
n e ashing us to g
I St p nc £
nks. S
A

°d even SaYs.
W w, I'd €
table now, j
ively): You know what? 1 feel more stal
> E (pensively):
BLACK SQUAR

er to me-
vity has become clear

avl o}

f1fi ySelf In a certain sense, my gra

i tm 2 y y

natural, as i

oy the!

7 £ k. ater ali
ED SQUARE: Of course. u fina t r materia back, the m
(o) got yo riality
5 Y y b
R Q 0

ivists.
h truCtivis
ht to et ilitariani of the constr
Vi th and nail, lik he utilitarianism

i oth al N
Malevich foug
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PN By LINE: Y

WHITE BACKGROUND (z'rrz'taé/y): Honestly, our conversation js absurd,

BLACK SQUARE, RED SQUARF,, GRAY CUBE, THIN BLACK LINE, and LITTLE RED STAR;
Why is thagt

WHITE BACKGROUND: Malevich, Lissitzly,
psychologism, characterism, ang Personificati
their theorerica] and artistic works,
philosophical subjects. So it is hard

these expressionist Personifications

and the other avant-garde arejgys avoided
on. ‘There are no heroes and characters i
hat mateered ¢ them were
anything more aljen to the
logical mode of writing,

universally valid,

avant-garde thap

t0 imagine
and this dia

RED SQUARE: Hey, what about Lissitzky’s 74, o Tiwo Squares:

BLACK SQUARE: Ha!

WHITE BI\CKGROUND: It is true th;

or actors. But they are definite} actions and function
transcendenta| objects, as symb

and forces, Yes,
construct a myth, byt he constructs it wich abstractions. Ang
a children’s book.

atin Lissitzky’s book,
y not characters, They a
ols of phenomena, ideas,

the squares function a5 personae
re abser as
Lissitzky does
s at the end of the day, it was

new version of Victory over 1), Figurines were the pe
Prouns. He even planned to 4

rsonified versions of his
to make a mechanica

marionette thearre,

nimate them,
ample, However, the
are nothing more thap personified
We heard , faint /yumming and crackling sound,

LITTLE Rgpy STAR: What is thae

WHiTE BACKGROUND: Whay do you mean?

TLE

RED STAR: That sound,

ACKGROUND: | don’t hear anything. You waned to say something, Line?

es. There were plenty of characters

& Barded as the ayane. arde’s mostly Jike] successo,
8 y y

in 1970s conceptualjs
.

m, which was
a
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3 : I wouldn't say that. Characters are typical o 0SCOW ceptualism
HITE BACKGROL b dn’t h ical of Moscor concept
ND: I uldn’t say that. C Ct C : o
only, whose C(()‘ntonulty with the avant-gar i ious and problematic. Bur even if
o h h th de is dubious d bl . e
erceive such Coll'[ nu .t sho 1' € ned that, say, Kabakov’s or Makarevich an
it should be mentioned that, Y, ‘ ‘ e
E ‘ E - Cct rc' arei rd ‘ expressive. Rather, they are distanced, abstract constructions
‘ h’ ssive. i N
ina’s €ers a
Jlaginas chara y exp y

hey were following the
d definitely not expressionist. And generally, they
cold, ironic, and defin

—oarde one.
not the avant-g;

dern tendency,

postmo

Exact na am! y were ie ~g rde. I
d bigui alien to the avant-ga
THIN BLACK LINE Xxac ly Irony, doubts, a 1gul N o ]
‘ - . rst-order negation. But the tone S
‘lh” . I W ious, determined, and full of firs &
5 serious,
| e avant garde as

quite another matter.

lking, and
oo barely started talking,
not going to get very far this way. We have o );f calking is has been
. are . no
GRAY CUBE: We that the one is inappropriate, and the very ting squares and cubes is as
‘ it already turns out Let’s begin, then, with the fact thar painting

. tion. Let’s 4 ?
called into ques

i ss jokes.
corny today as telling tasteless jokes

i tter
i bout. It is another ma
’t be so dramatic. We do have things to talkda ra— |
. N i he avant-garde is a
pnn TR h: Basically, the j
; PR i ans to us today, as
l e is alive and what it mean:
how we talk abo i ' .
. o Roberts. (7he Black Squ
in terms of whet o John Robert
- Peer Biirger to Hal Foste : N
e ite the differences
veryone from : T i
i jckly ane imperceptibly ‘ o,
i day is yet another
ine cross themselves, quickl !  oentegacde oy
e e fine ¢ 3 debates is that the a : o
fhese debe liticization of art gl
5, the takeaway of -
the stances, t " o aratice g
. - g og S In a certain sense,
i the stress on s ‘ T |
realiom, vich ic strategies, forms of production, an e o 1 bore o
i mic § > i e
e cono de are over, at least for the time being
avant-gar
debates on the av:

)
rcumstances have to with this conventional conclusion?
s | h th 1 )| >

What do our ¢

R: BEver n e th atable. B f not too much trouble;
r's not to €,

Evel yth' gis clear, a ough debatab ut

LITTLE RED STA

could you rephrase the question? w
. situation, a simple, utterly formal ge?tu.rck a): -

LENIN TRIBUNE: Look, .m ouli ings, Chasnik’s drawings, and Lissitzl yd ;-

In Malevich’s Suprematist painting éak. e dlmers £ s zgant-ged ebes o

gravity has been turned Zn)f:rc;ntiigippiles of red and black sqllar5§,§rsaztiztio; .

- t(()l ” gr:t:nl’i’les or barricades, as you wish. What does this :

lines, little red stars, etc.

c th the ar; yment B
with th nventio C: le on I mentione ely, with hi g
d, namely,
nal theoretical conclusion I oned,
ith the co y

? ere is the 1o
toqay's avant-ga S S i wha whaveh
i n, what we
i iall cngaged art? In m; opinion,
od: y’S vant-g rde is social y y

pposite approach, the formalist approach.
O]

postm"d
incing, P

W overcomin; of
y i mi

h ot? Harry Lehmann writes that the g

o Ny not?

GRAY CUBE:

n “reflexive odernism takes us back t the tradit f s of easel pa
nal form:
m S (o} 10
mode!

concerts, €tc.

THIN BLACK LINE: Provided the arist is aware of where ang when she js working. If she
is aware, then yes, dialecticaﬂy spcaking, this is 4 negation of the negation of the negation,

GRAY CUBE: Okay. Thar’s what | meant.
LITTLE RED STAR: Lehmann?

RED SQUARE: He js 4 German are theoris, Speakin

his essay “Avanc-Garde Today” in the Moscow underground ar¢ Journal Baza about tep
ago. I think they publish

ed it to bolster the idea that
now part of arr history, and it was €

g of Russian contemporary art, [ repq

years
1990s Moscow radical actionig
) time to engage ay

m was
gain in object are.

GRAY CUBE: Thar’s tight. T read it in Russian,

LITTLE RED STAR: Maybe you could read out the quotation?

art that reveres o the old

> interpreted and commu 1€ art system as a ste

nicated in r}
and does not fead arr directly in

p into

to a pre-modern scll"—undcrsmntfing."

We hear a frrins rattling and humming,
LITTLE RED STAR: Thege it was again.

|
GRAY CUBE: Whag

UTTLE RED §TAR: The sound.

LENIN TRIBUNE

finish, Perhaps we

he Writes,

“We Marxists should aba,
iscussed

Accordingly,
he avant-garde, he was .

[
however, thar when Volpe
ut Picasso and Pollock, not Duchamp and

he was mostly interested

ndon it It js fair to say,

alking abo

5t5. Rather, they in
'Eacriomry

Fists and §,

ver identified themselves 4
) |
By the way, in Russia, it was

|
ferm avant-garde to Russian

vented tons of cor,
are critic Alexander Benois who
Uprematists, Qf course,

mpeting -isms,
fitst applied the
he meant i sarcastically

333



THIN BLACK LINE: There is an interesting parallel with today. John Roberts has wittily
appropriated the conservative art historian Donald Kuspits term ‘post-art’. Kuspit
introduced the term as a purely negative and even pejorative definition of various forms
of contemporary art, especially conceptual art, which, in his view, exemplified art’s loss of
artistry and spirituality in the twentieth century. Roberts, on the contrary, has used the term
in an entirely positive sense to define the contemporaty avant-garde as a true Hegelian ‘art

after the end of art’ or ‘art after art in the expanded field’.

LITTLE RED STAR: Okay, now it’s much clearer. But what is the connection to Hegel’s end

of art?

THIN BLACK LINE: ‘In defining the end of art’s traditional mimetic function as ‘the end of
art, Hegel opens out a space in which the possibilities and limits of art can be articulated
and defended as a necessary task of modernity. As such, the recurring etiolated humanist
histories of art [...] do violence to the post-classical, post-traditional and ultimately ‘post-art’
[sic] condition of art, rendering incomprehensible its extended conceptualization.”

LITTLE RED STAR: Now I sec, thank you.
LENIN TRIBUNE: Lets stick to the point.

THIN BLACK LINE: Sorry, it just came out.

WIITE BACKGROUND: If I may, 1 would point out another conclusion in the
aforementioned debates, a more generally valid conclusion, and one that was also quite
common among the people involved in the debates. John Roberts expressed it clearly: “The
avant-garde is a historically open-ended research program.” Accordingly, the conclusion
that the avant-garde today is another ulcra-realism, rooted in socially engaged practices and
alternative economies, is definitely relevant to the present day. Butitisa tactical conclusion,
not a strategic one. There is no clear horizon beyond this. Yes, it is resistance to the system,

but more in the sense of nipping at it or undermining it, than an alternative or a program. I
we cafl

agree that the term avant-garde is problematic. But since we have no alternative yet,
only fall back on self-definitions—first of all, Futurism, Suprematism, and constructivisim

It is clear that current socially engaged tactics have broken with Futurism.

The Very Last Futurist Exhibition.
LENIN TRIBUNE: Speaking of horizons, the key problem the avant-garde really engd

with was violence: the master/slave relationship and the whole complex of relations am_
etc., no matter how many times 1

m of merging 2GS 4

things, the state, exploitation, production, consumption,
has been said that capitalism implemented the constructivist progra

production, and everyday life.

- . . (4
LITTLE RED STAR: Malevich wrote about violence that human beings wer® th ]

. . 3510
dangerous phenomenon in nature.” He meant the ongoing cycle of oppf
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So this is truly’

the liberation of (and from) labor,

the politica] agenda. We gqy,

cienglity - All these issues are still on
Idova in 2014-2016 P

aine, Georoj
s Georgia, and Mo
€

underground . i
derg . nd art practices (grassroots or
e with this? Alright oy

" them
haps, socially engaged

ased and
WE ar . nd in i
’ €p mduc'“g alternative tematmna“y

models,
But doesn this

thrash cconomy,
funded) will cop:
collapse of abstr

THIN ‘
BLACK LINE (.rmz'/z'ng): Finally

anything to haggle over here e are speaking

of i
something concrete, Wil

there be

GRAY CUBE (f{g/yi

They pause. W
- We hear a rarlj
a 1g and cracklip
g sound.
BLACK SQUARE: U—el—
LENIN TRIBUNE: Sorry, what?
BLACK SQUARE
B —p—g]
—el—te——Jy
LENIN TRIBUNE: Whar an “eltcka”?
eKka'?

The crackling sound Lrows loudey,

UTTLE RED
STAR (ﬂmz’ou:/
): Hey, what's go;
’ going on?

THIN BLA I usly): $ 1t has a crac
CK LINE (nervo /}l) Lool it h. k
s Ci

LITTLE RED sTA aughin, Who? he nin Iribune:
TAR (/ g/}l q). T € Trib ?

THIN BLAC
ACK LINE; No, no, the Black Square,

WHITE
EBACKGROUND (smiling): O

> come on, it’s St more of hijs trademark Craquelure
Ju
q

B
K SQuag; | 'm going,

bere .
ano,
ther pause,




LITTLE RED STAR (burriedly): I'm sorry. I have to go.

LENIN TRIBUNE: Yes, it’s time for me to go, too. I have a flight to Berlin in an hour.

WHITE BACKGROUND: Well, friends, we should wrap it up. Th: you for today’s session,

and see you soon.




